Index

Aja Fault, 321, 322
Aja River, 321
Akapana Gateway, 201, 202, 203
Alarcon Phase dates

Conchopata, Middle Horizon, 295-296
Alphabetic writing

Moche pottery (Cerro Mayal, Peru), 129-130
American Formative way of life, 174
Andean art, generally

early interest in, 5-8

material culture approach, 10

recent approaches, 8—12
Andean art and society

Chachapoya iconography, 29-30, 137-155

introduction, 23-34

Moche pottery, 107—135

Paracas Necropolis, 71-105

Pucara ceramic art, 2627, 35-69
Angrand, Léonce, 193

Gateway of the Moon, 216

“Little Pumapunku,” 210, 21/, 213, 218, 220
Anticephaloid architraves, 207-208
Afiuje, 149
Architecture

Conchopata, Middle Horizon, 288-296
Architraves

anticephaloid, 207-208

curved, 205, 207
Archives, compilation of, 25

Arqueologia del Valle de Casma (Tello), 7
Arte y Tesoros del Peri (Banco de Crédito del
Pert), 8, 24

Atarco Fault, 315, 325-326
Aveni, Anthony, 308
Avenida del Ejercito

Conchopata, Middle Horizon, 288-289
Ayacucho Valley, 185, 239, 249, 252, 297
Azadas, 278
Azuay Province, 157

Bamboo containers
Chachapoya iconography, 145, 146, 149
Banco de Crédito del Pert
Arte y Tesoros del Peri, 8, 24
Bat, head
Challuabamba pottery, 166
Bellinger, Louisa, 74, 92
Bibliothéque Nationale, Paris, 193
Bird
attendant, floating, 266
Guanaco and Bird Motif
Feline man, Pucara ceramic art, 55-56,
57
realistic, 266
Bird, Junius, 74, 92
Bird-monkey forms, 340
Bird Priest, 3
Birth bowl, Moche pottery, 121, 122
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Blind miniature gateways, Tiwanaku, 193, 209
Block Color style
Brooklyn Museum Textile, 8485
Goteborgs Etnografiska Museum Textile, 87
Paracas Necropolis textiles, 28, 75, 83, 87—
88, 97
BMT: see Brooklyn Museum Textile
Borja, Antonio, 336
Bottles, Moche
painted vessel assemblages, 125
pictorial notations, mold inscriptions, 121,
124
Bray, Tamara L., 186, 333--354
Brooklyn Museum Textile, 83-86
Brown agouti, 149, 153n. 4
Buck, Fritz, 218
Burial: see Mortuary practices
Burnished Black pottery, 159, 161, 163, 165,
166, 167, 172—-174

Cabildo Gravelot, 93-98
Cabrera Romero, Martha, 184, 225-247, 258,
261, 263
Cahuachi, Nasca textiles, 76, 97
California, University of at Los Angeles
Fowler Museum of Culture History, 25
Callején de Huaylas, 150
Camelid burial
D-shaped temple, Conchopata, 229
Camelid woman, Pucara ceramic art
Camelid Motif, 44, 48
economic aspect, 64
face markings, 44
feline-headed snakes, 56
flowering or non-flowering state, plant motif,
47
generally, 39
geometric designs, 62
heads, 43, 44
iconology, 60-67
identification of, 40, 41-48
necklace, 46
Owl Motif, 45, 49, 63
pedestal-base bowls, 41-44
plant motif, 47
portrayal of personage, 63
Rayed Head Motif, 44, 4849
related motifs and designs, 48—50
theme, 41, 42
Capuli style, 343

Index

Carchi-Nariflo region, 342, 344, 347, 349
Carrillo, Antonio, 157-177
Carrién Cachot, Rebeca, 7
Castelnau, Francis de, 216
Castillo, Luis Jaime, 9
Castro, Rossel, 308
Central Andes
art styles, 29
Formative Period pottery, 30-31
Ceramic iconography, Conchopata D-shaped
temple, 238-244; See also Pottery
anthropomorphic themes, 242
conical base jar, 235, 236
feline heads, 239, 241
Front Face Staff God, 239, 246
gods and mythological beings, 239-240
Nasca-like motifs, 243-244
oversize urns, decorations on rims, 242
standing warriors, 232
warriors, 240-243
warriors kneeling in reed boats, 231, 297
winged attendants, 240
Cerro Aja, 312, 313, 319-322, 329
fault, 319, 320
groundwater flow, 327
Cerro Colorado, 313, 316, 317, 327-328
Cerro Mayal, Peru
location of, 109
Moche pottery, 107135
emergent writing, 129-130
mold inscriptions, 111-127
mold technology, 110-111
occupational literacy, 127-129
overview, 108-110
Chachapoya iconography, 29-30, 137-155
bamboo containers, 145, 146, 149
burial sites, 141-143
circular stone houses, 139
entradas, 135
feline iconography, 144-145, 146
gourds, 144, 145, 146, 148, 149
Inca conquest, 140-141
interiors, 139—-140
Laguna de los Céndores, Peru, 29-30, 137-
155, 358
chullpas, 141143, 144, 150
feathered headdress, 157
Llaqtacocha, 142
map of cultural area, /136
mortuary practices, burial sites, 141143
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Chachapoya iconography (cont.)
pyroengraved profile feline on hollow
bamboo container, 146
related imagery, 145-149
rollout of pyroengraved gourd from
Chullpal, 144
settlements, 139140
tombs, 142
unku, 145-148, 147, 148
Chakipampa mesa
Conchopata, Middle Horizon, 289
Challuabamba, 157-177
pottery, 159-163, 358
bat, head, 7166
chief’s house, 167-172
content, 172-175
cosmological symbolism, 164167
Cuts 1, 2 and 3, 169
Cut 4, 170, 171
Cut 5, 171
effigy jar, 167
firing practices, 164
medium, 172-175
oxidized wares, 165
percentages of each type by level, /163
periods and types, 162
political ideology, 172-175
rims, number of, /63
stamps, seals, and ceramic cup sherds, 168
radiocarbon samples, /61
trench wall, 160
Chapi, 336-337
Chauchilla River, 324, 325
Chévez, Karen Mohr, 24, 35-36, 66-67, 357
Chavez, Sergio J., 24
Pucara ceramic art, themes, 26-27, 35-69
Chévez Ballén, Manual, 35-36
Chavin, 149, 345
Pucara ceramic art, 37
Chavin (Tello), 7
Chief’s house
Challuabamba pottery, 167—172
Chota-Mira river, 334, 335-336
Chullpas
Laguna de los Céndores, Peru, 141143, /44,
150
Cieza de Léon, Pedro, 217, 221
Civic center
Conchopata, Middle Horizon, 254, 289-290
Cleveland Museum of Art Textile, 92-93
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CMAT: see Cleveland Museum of Art Textile
Cobo, Bernabé, 217
Colgate University, Departments of
Anthropology and Astronomy, 308
Composite blind miniature gateways,
Tiwanaku, 208, 209, 210
Conchopata
airport, 257
archaeological zone, 255
D-shaped temple, 184, 225-247, 361
ceramic iconography, 238-244
ceremonial building, 228-238
Sector B, archaeological research, 226228
Huari, development of, 184185
location of, 226
map of, 253
oversize ceramic offering, 255
perimeter walls, 254
Middle Horizon, 249-305
Alarcon Phase dates, 295-296
architecture, 288—-296
Avenida del Ejercito, 288—-289
Chakipampa mesa, 289
chronology for, 256
civic center, 254, 289-290
history of investigations, 256-259
mortuary practices, 280-288, 298
oversize ceramic offering tradition, 259—
277
palace compounds, 292-295
Pink Plaza, 291-292
pottery production, 277-280
Robles Mogo Style, 251, 256
spatial organization, 288-296
White Courtyard, 291-292
oversize ceramic offering, 259-277
bird, realistic, 266
decorated urn, 274
excavation of room EA-36, 270
face-neck jars, 259, 261, 264, 271-273
face urn, 268
floating bird attendant, 266
floating feline attendant, 265
front-face diety, 265
map showing, 255
1977 OCO Type 1B, 261, 263, 264
1997/98 OCO Type 2, 263
1999A OCO Type 2, 263, 265, 266
1999B OCO Type 1A, 264, 267, 267, 268,
269
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Conchopata (cont.)
oversize ceramic offering (cont.)
1999C OCO Type 4, 267
1942 OCO Type 1A, 255, 262-263
OCO Type 1, 260
OCO Type 2, 260, 261
OCO Type 3, 262
OCO Type 4, 262
2000A OCO Type 1B, 267-268
2000B OCO Type 1B, 268-269, 272, 273
2000C OCO Type 3, 269, 274
2000D OCO Type 3, 269-270, 275
2001A OCO Type 3, 270-271, 276
2001B OCO Type 3, 271-277
types of, 259, 260
urns, 259, 261
warriors in boats, 275
woman nursing spotted feline, 267
perimeter walls, 254
Conchopata Style, 251
Conklin, William J., 93-94, 182, 192, 207-208
Cook, Anita G., 184185, 239, 240, 249-305
Cordy-Collins, Alana, 9
Corporate styles, 10
Cotomachaco, 347
Courty, Georges, 217
Créqui-Montfort, Georges de, 217
Crucifixion theme, 40
Cultural production and reproduction, 357-364
materiality, 359-362

Dawson, Lawrence, 85
D’Orbigny, Alcide Dessalines, 215
Desena people of Colombia, 152n. 2
Doig, Kauffmann, 8
Domingo Cénepa of Pisco, 83
Donnan, Christopher B., 9, 10, 25
Moche style, 28
Double chambered rattle, Moche pottery, 118,
19
Double-faced embroidery, 74
Drum, Nasca 2 pottery, 76
D-shaped temple, Conchopata, 184, 225247,
361
ceramic iconography, 238-244
anthropomorphic themes, 242
feline heads, 239, 241
Front Face Staff God, 239, 246
gods and mythological beings, 239-240
Nasca-like motifs, 243-244
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D-shaped temple, Conchopata (cont.)
ceramic iconography (cont.)
oversize urns, decorations on rims, 242
warriors, 240-243
winged attendants, 240
ceremonial building, 228-238
architecture evidence, 238
camelid burial, 229
conical base jar, 235, 236
Front Face Deity heads, 230
human crania, 235
ritual camelid burial, 229
sample pottery, 236
solar clock, 234-235
standing warriors, pottery, 232
stratum C and D, 229
textile designs, 233
warriors kneeling in reed boats, pottery,

231,297
features 1-16, ceremonial building, 228—
237

Front Face Deity heads, 230

location of Conchopata, 226

Pink Patio, 292

Sector B, archaeological research, 226-228
burials, 227
residential unit, 227

White Courtyard, 292

Early Horizon, Pucara ceramic art, 37
Early Intermediate Period, 150
Early Nasca textiles: see Nasca textiles
Ecuadorian Highlands: see Northern Andean
Highlands
Effigy bowls
Feline man, Pucara ceramic art, 50-~52
Effigy jar
Challuabamba pottery, 167
Feline man, Pucara ceramic art
male-headed effigy jar and bowls, 46
Electronic databases for art and artifacts, 26
Elite, Moche, 29
Emergent writing, Moche pottery (Cerro
Mayal, Peru), 129-130
Equatorial Andes, noble houses, 157-177; see
also Challuabamba
sites, 158
Escalante, Javier, 218
Escritono type stones, 217
Ethics, display of looted art, 25-26
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Face markings
Camelid woman, Pucara ceramic art, 44
Feline man, Pucara ceramic art, 51, 52
Face-neck jars, Conchopata, 259, 261, 271-273
Face urn, Conchopata, 268
Fanged Lizard, Moche pottery, 115
Farmer, James D., 157-177
Faults: see also specific fault
subterranean water resources, Rio Grande de
Nazca drainage, 315, 316, 319, 320, 321,
322, 325-326
Feathered headdress, 151
Feline, spotted
oversize ceramic offering tradition,
Conchopata, 267
Feline attendant, floating
oversize ceramic offering tradition,
Conchopata, 265
Feline-headed snakes, 50, 54, 56
Feline heads
D-shaped temple, Conchopata, 239, 24/
Feline iconography, Chachapoya, 144145, 146
Feline man, Pucara ceramic art
ceremonial/mythical component, 65-66
cream color for face, 52-53
effigy bowls, 50-52
face markings, 51, 52
facial hair, 51, 53
feline-headed snakes, 50, 54, 56
feline man pose, 64
feline motif, 56, 58, 60, 61
garments, 54
geometric designs, 59
goatee beard, 53
Guanaco and Bird Motif, 55-56, 57
hair, 51
iconology, 60-67
identification of, 40, 50-54
male-headed effigy jar and bowls, 46
motifs and designs, 5460
moustache, 53
mouth/lips, 51, 52
nose and protruding chin, 51
outflaring bowl, 47, 55
pedestal-base bowl, 47-49
political aspect, 64—65
profile, 53
related motifs and designs, 50—60
Severed Head Motif, 53, 54-55, 55-56, 61,
65, 66
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Feline man, Pucara ceramic art (cont.)
Winged Man Motif, 59, 62
zigzagging staff, 53
Feline motifs, female-related, 56, 57, 58, 58—
59
Floating bird attendant
oversize ceramic offering tradition,
Conchopata, 266
Floating feline attendant
oversize ceramic offering tradition,
Conchopata, 265
Flores, Benedicto, 256
Formative Period pottery, 30-31
Fowler Museum of Culture History, UCLA, 25
Frog Mold, Moche pottery, 117
Front Face Deity heads
D-shaped temple, Conchopata, 230
Front Face Diety
oversize ceramic offering tradition,
Conchopata, 265
Front Face Staff God
D-shaped temple, Conchopata, 239, 246
Full-sized gateways, Tiwanaku, 193-208
miniature gateways compared, 213-215
Funerals: see Mortuary practices

Gateway of the Moon, Tiwanaku, 191, 193,
204-205
location of, 216-217
Gateway of the Sun, Tiwanaku, 191, 193, 195,
196-201, 203-204, 221
location of, 215-216
Gateways, Tiwanaku
Akapana Gateway, 201, 202, 203
anticephaloid architraves, 207-208
comparison, 203-204
curved architraves, 205, 207
full-sized gateways, 193-208
miniature gateways, compared, 208-213
Gateway I (Pumapunku), 195, 196, 197, 203
Gateway II (Pumapunku), /94, 195-196, 197
Gateway 111, 204, 214
Gateway III (Pumapunku), 194, 204, 206,
214
Gateway IV (Pumapunku), 196
Gateway A, 210-213, 214
Gateway of the Moon, 191, 193, 204-205
location of, 216-217
Gateway of the Sun, 191, 193, 195, 196201,
203-204, 221
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