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16 Spatial Narratives in Art . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 277
Simona Lodi

17 Shifting Perceptions – Shifting Realities . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 295
Margaret Dolinsky

18 Wearable Apocalypses: Enabling Technologies
for Aspiring Destroyers of Worlds . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 305
Damon Loren Baker

Concluding Remarks: Today’s Vision of an Art Form of the Future . . . . . . 313
Vladimir Geroimenko



http://www.springer.com/978-3-319-06202-0


	Contents

