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My interest in acoustics for performance spaces originates from some 1,200 con-
certs as a former rock and jazz drummer and a B.Sc. in mechanical engineer-
ing right after high school. While still touring about 80 concerts a year I took a 
few courses in acoustics at the Technical University of Denmark. I was immedi-
ately drawn into the field and my master thesis is in many ways basis of this very 
book. Ironically, after the defence I got kicked out of the band! Then I started to 
rather design the music halls than play in there. The book, which I was asked to 
write already in 2008, is dedicated to my engineer and freedom-fighter father, 
Knud W. Larsen, for passing on to me a sense of courageousness and curiosity as 
well as to my musical mother Therese Adelman Larsen who gave me the loving 
ballast needed to employ these attributes.

The 9½ week 2010 tour around Europe, during which the 55 music halls pre-
sented in this book were measured, was financed by: d&b audiotechnik, Flex 
Acoustics, Oticon Fonden, Cowi Fonden, Brødrene Hartmanns Fond.

Apart from these companies and foundations the author would like to thank (in 
random order): all the great people in the halls visited who opened their doors and 
made me feel welcome; my friend “Dr. Schnips” Teis Schnipper, Leo L. Beranek, 
Michael Barron for inspiring research, illustrations etc., Bård Støfringsdal, Jens 
Jørgen Dammerud, Magne Skålevig, Rasmus Rosenberg, Christoph Baumann, 
Finn Jacobsen, Hugo Fastl, Eric R. Thompson, Jan Voetmann, Jens Holger Rindel, 
Per Brüel, Cheol-Ho Jeong and Jens Cubick for their direct and profound contri-
butions. You have made this book better. Special thanks to the great crew at d&b 
audiotechnik. Many more, friends and family (you know who you are), have sup-
ported me during this time too—thank you!
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